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After analyzing the plot of A Woman of No Importance. the writer can conclude 
that Wilde makes it in order, from the first stage to the last stage. There are five stages or 
elements of plot~-exposition, conflict, suspense, climax. and resolution or denoument. He 
shapes his play based on this five stages. 
As in the first act he makes the exposition in which he introduces the characters 
involved. In this case, he introduces the main characters through the dialogues between both 
the main characters themselves and the minor characters. 
Next, the second act presents the conflicts between Mrs. Arbuthnot and Lord 
Illingworth. This conflict is considered as the main conflict of the play. The third act not only 
shows the conflict between Mrs. Arbuthnot and Gerald Arbuthnot but also the conflict 
between Gerald Arbuthnot and Lord Illingworth. 
As the last conflict presented, Wilde drops the third act. At the end of the third 
act, Wilde not only presents the conflict but also makes the suspense. The audience is 
curious about what will happen after Mrs. Arbuthnot reveals Lord Illingworth as Gerald's 




As the last conflict presented, Wilde drops the third act. At the end of the third 
act, Wilde not only presents the conflict but also makes the suspense. The audience is 
curious about what will happen after Mrs. Arbuthnot reveals Lord lliingworth as Gerald's 
real father when he wants to kill him because he has insulted the girl he loves, Hester 
Worsley. 
Having created the suspense, Wilde developes the conflict into climax, the fourth 
stage of plot. In this stage, Wilde shows the process of the solution of the main conflict. It 
is coloured by the arguments which are spoken through the dialogue between the main 
characters untill it reaches the climax. He creates the climax by presenting the snatching up 
of Lord Illingworth's face by Mrs. Arbuthnot. 
After the action, the play goes down into the resolution or denournent. Wilde 
prese?ts the resolution of this play by ending this play happily. First, Lord lliingworth gets 
the punishment 9f being wicked. He fails in getting Gerald and Mrs. Arbuthnot. Second, 
Gerald keeps staying with Mrs. Arbuthnot. The last is the unity between Gerald and Hester. 
In short, the writer is trying to say that Wilde shapes his work by using the five elements of 
the plot in order. 
It is said that A Woman of No Importance has a foolish plot. One of the 
objectives of this thesis is to find out whether it is true or not if it has a foolish plot. In 
accordance with this matter, the writer uses Perrine and Little's theory as the basic theory 
in proving the statement. According to them, if an author heavily relies upon the 
coincidences or chance to bring about a solution to his story, he is said he manupulates his 
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plot. In line with this theory, Little also says that if a story depends on the coincidences to 
develop one stage to another, it is not interesting because there is no sense about it of 
natural growth of one situation out of another. Since the meaning of "foolish" is without 
sense, the writer believes that this theory can be the criteria in proving whether this play has 
a foolish plot or not. 
In A Woman of No Importance, it is obvious that Wilde uses the coincidence. 
First, at the end of the first act he reveals Mrs. Arbuthnot as the woman of no importance to 
the audience by making Lord lllingworth accidently sees the letter addressed to Mrs. 
Arbuthnot Second, he creates Gerald Arbuthnot as the coincidence to develop the main 
conflict of this play. When he reaches the suspense, he also depends on the coincidence. For 
that moment, he makes the screaming of Hester's of being insulted by Lord lllingworth 
heard by Gerald when he is arguing with his mother. Next, the third coincidence brings this 
play into the climax. Wilde makes Lord lllingworth accidently sees the letter addressed to 
him from Gerald. Because of this letter, he can create the climax in which Mrs. Arbuthnot 
slap Lord lllingworth's face with his glove. Then, he comes to the resolution of the play. To 
end the play, once more he makes Gerald accidently sees the glove and asks his mother 
whose glove it is and his mother says that it is the glove of a man of no importance. That is 
the end of the play and "curtain". 
In other words, the writer would like to say that Wilde shapes his work with a 
plot which consists of five elements in chronological order. However, he is an author who 
depends mainly on the coincidence to develop his story. Consequently, he is said as an 
60 
. author who is guilty of plot manipulation and his work is criticized as a play which has a 
foolish plot. 
5.2 Suggestions 
In reading a literary work, most of the readers mainly read for the story. They do 
not care about beyond the story such as how the author creates the characters, shapes the 
story. Rely on this fact, the writer would like to suggest the readers to think more about the 
characters, the plot, and other elements in the stoty. Thus, they are able to think more 
critically and they can have their pleasure and gain their knowledge through the work. 
Eventhough the readers are able to understand beyond a literary work, it is 
advisable for them not to judge the story based on only one element in it. For instance they 
find that the plot of A Woman of No_ Importance is foolish, then this drama is considered as 
a bad one. The value of a literary work cannot be judged in terms of the elements. It has to 
be seen as a whole. The important thing is the human issue that is inside the story. The 
human issue that the author wants to reveal to the readers. 
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